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MsamrHUBoHbe He NpurpoaHOTO U
pekKoHpUrrypaumjae Hae oburdHoTOo

... AUMATQHY CIIMKM KOM MOCTOJAT BO €AeH NPOCTOp BO KOJWTO GymagHOCTA

M TeYeHMeTO He Ce COMO eCTeTCKM KBAMTETH, TyKy Ce HOBAXHM 30 CamMaTa
MPUPOAQ HA YMETHMYKOTO Aeso.

Jana Jlynoscka e MHTEPAMCLUMMNMHAPEH YMETHWK Of ‘cpegHaTta’ resepauuia, uujawTo
pabota ondaka dotorpaduia, CAMKAPCTBO, rPAGHKA U MHCTANOLMIA, O HOBETYBA M BO
eKkcrnepurMeHTaneH UM, BMOEO YMETHOCT, aHMmaumia u ausajH. HejsuHata pabora e
NpeTCTaBEHa Npeky 6OraTa cepuia Ha Aena Kou i SOBEOyBaAT BO MPALIAHE Nepuenumumnte
M HOPMWTE, CO HE[3MHOTO OMHOMWYHO MCTPOXYBAHE HA TPAHCHOPMATMBHATA MOK HQ
YMETHOCTA, HOYKATA M YOBELITBOTO. Hej3rHATa yMETHOCT Cyxu Kako mnnatdopma 3d
VIHTENEKTYAneH A1CKYPC 1 OMITECTBEHO PU3MUCITYBAHE, TDETUPA[KM TEMM KAKO YOBEYKATA
cocTojba, NPUPOAATA, GEMMHU3MOT, BPEMETO 1 ABMKEHETO. [ad Genexu WUCKNy4UTENHO
06emHo 1 BoraTo UCKyCTBo Ha nanox6u, kako so CesepHa Makenoruja, Taka u so CAL u
Espona, a HejanHuTe fena ce fen of 6pojHM KONeKLMM U MelfyHOPOAHW NyBnkaLmu.

Coouenn co Bp30pacTeykoTo BAMIGHWE HA BEWTAYKATA MHTEUrEeHUMia BO BM3yenHuTe
YMETHOCTM 1 MOAEMOT HA KPEMPare HA AUIUTANHA COAPXMHA, M360POT 1 OPraHWU3aumMjaTa
Ha HejauHaTa manox6a Hacnoeena Effortless (Mpupoaro) e kyden Ho v notdat nomx
CO NPEemM3BMUM, HAMACYBAjKM O BAXHOCTA HA HYOBEYKATA KPEATUBHOCT M driymaHoCT
BO MPOrPECcHBHATA yMeTHWMUKa cpeanHa. Vanox6aTta v nomecTysa rpaHuMumMte Ha
AMMATANHATA YMETHOCT, ONOHMPAjKM UM Ha TPaAWUMOHAnNHMTe chaKarma 3a Toa WTOo
MOxe n1a b1ae YMEeTHOCT M Ha KO HauMH moxe fa ce aoxusee. Manox6ata Efforfless e
MHCIMpYpaHa o asvxerseto Pnykcyc, 1 co eara yBaBMHA M FPALMO3HOCT fO BTeMenysa
NPUMPOAHUOT TeK HA HACTAHWTE M HAWWTE OMIyKM M u3Bopu, TPAHCHOPMUPAiKM i
CeKOJAHEBHWTE NMPEAM3BULM BO CMOKOJHM W TPOHCUEAEHTHU MMIOBM HQ €AHOCTABHOCT.
Manox6ata npetcrapysa efeH ob6AMK HO YMETHWUKG TPAHCLEHAEHUM|O, ABUXEHE KO M
NOKOPYBA GUKCHUTE U KPYTW CTPYKTYPH HO MOAEPHUCTUYKATA YMETHOCT M HABNEryBa BO
enHa chepa Ha BecKoHe HM MOXHOCTY.

Ocnobopysatbe of $U3MUKUTE U OMILTECTBEHUTE OrPAHUYYBAHA

ToapuupoHanHnte  GOPMM  HA  YMETHOCT KAKO  CIMKAPCTBOTO, CKyINTYpaATa WM nak
boTorpadUiaTa Ce UMHXEPEHTHO BP3AHM CO U3MYKM OrpaHMYYBOHA. [onemuHaTa Ha
NAATHOTO, KAPAKTEPUCTUKMTE HO MATEPUIQIINTE M OTPAHUYYBAHATA HOMETHATH OF, GUBHUKUTE
M XEMUCKM 3AKOHW 1o 06pasyBaaT YMETHUYKMOT MPOLEC, d NPU TOd M LOKMBYBAETO
Ha mepadot. Jlynoscka cenak ynotpebyBa AMTUTANHW ONOTKM AC ™M HOOMMHE OBME
OrPAHMYYBAA, CO3AABAKM NPK TOA efeH GNyMAEH, HEOTPAHWUYEH BU3YENeH NPOCTOP KaAe
YMETHOCTO HE € NPULBPCTEHA BO PAMKMTE HO CBOJOT Meauym. Bo cesetor co 6p3o Temno,



Hej31HWTE Aena ro NOBMKYBAAT MEAAYOT AA [a AoxuBee GnyMaHOCTA HO CAMMOT AUTUTANEH
MeONyM, HYAE[KW e[EH MUT HO CMIOKO[CTBO, PePNEKCH|a 1 PASMUCTYBAHE.

®dnyuaHocta M eanoctasHocTa Ha npuctanot Ha Jlynoscka so Efforfless ja orcnvkysa
NECHOTH|ATA CO KOJALLITO MOXEME 10 HABMIMPAME HI3 CHIOXEHOCTA HA XMBOTOT CO Npudakarse
Ha npupoanuTe M3bopu. Taa Npeky HejauHUTE ANTUTANHU CAVKK MOHWMYNMPA CO enemeHTHTe
HO HOYMH HO KOJWTO QU3MUKUTE MEeaMymW He [O03BONYBAAT, CO3AABAjKM GeckoHeuHw
PEKOHOUIrYpaUMM HA ENemeHTUTe BO PAMKMTE HO HEj3aMHMTE Aena W OBO3MOXYBAjkM Aa
EKCNEepPUMEHTIPA CO CTUMOBM M MPUCTANM KOM [a OAPA3yBAaT GAYMAHATA NPMPOAA Ha
CAMMOT auruTaneH meanym. Tod pesyaTvpa co Aend KO ja ofpasyBaat GaekcubunHocTa
M FPOUMO3HOCTA HA YOBEYKOTO [AOXMBYBAHSE, [ENA MOAHU CO XMBOT M AMHAMMKG KOM
NOCTOjOHO €BONYMPAQT M CE NPUAAroAyBAAT, HANMK HA NPEAN3BULIMTE CO KOMLITO NOCTOJAHO
Ce CoouyBaME BO KMBOTOT.

PekoHurypaumja Ha npocTopoT U nepuenumjata

LuvrurtanHata chepa NpeTcTaByBa MOXHOCT 3a PEKOHOUIYPALM|A HE CAMO HO GUBUUKMOT
NPOCTOP BO KOJLITO OMNCTOJyBA YMETHOCTA, TYKY M HO HOUMHOCT HA KOJWTO TAA CE nepuenvpal.
Henata Ha Jlynoscka cu nourpysaat co oBaa pekoHGMrypaLmia, NoBMKyBAjKM ro meaayot
BO €f€H BMPTYEsIEH NPOCTOP KAZe NPUBMAATA HA GU3MYKATA PEQIHOCT NOBEKE HE BAXAT.
HejauHute oena vHCIMPMPOAT EAHO YyBCTBO HA BECTEXHOCT, NECHOTUA M GayMaHOCT,
CO30BA[KM CPEAUHA BO KOJA ENeMEHTUTE CNOBOAHO CE ABMXAT U KOMYHMUUMPAQT HO HAYMH
KOJ MM MPKOCK HO OrPAHMYYBARATA HO BUBMYKMOT CBET U BEKE YTBPAEHUTE HOPMM.

Ynorara Ha rnepayoT BO AMIMTANHATA peKoH$Urypaumja

HurutanHata ymetHocT Ha Jlynoscka 1o pekoHbUryprupa OgHOCOT MOMEry YMETHUYKOTO
Aeno v meaayor. Mako ce umHu aeka HaBMOyM ce GUKCHM M HEMPOMEHNVBU, ObjekTUTe
VHALMPAQAT OHO MHTEPAKLMA 1 OBO3MOXYBAAT AMHAMMUYHO W MPWIATOAMBO LOXMBYBAHE
npeky MHTEePaKTUBHO aHraxuparse. Manoxennte nena so Effortless otnodrysaar arHammyra
KOMYHMKALM|O CO YMETHUUYKOTO AENO, KA4e CEeKO| Menday Moxe Ad ja foxwusee GrymaHoCTa u
ABMXEHETO HA UHTUMEH M YHUKOTEH HOUYMH.

OBaa MHTepaKuWja ja NpeaussukyBa NACMBHATA YNOTA HA MeEAAYOT, MOBMKYBAKM O A
HaBME3e BO NMPOLECOT HA pekoHdurypaumia. Kako WTo rmeaayor HOBAErysa W HABUMMPA
HW3 OMMUTANHMOT NPOCTOP Ha Jlynoecka, Taka TOj CTAHYBA GKTMBEH YYECHMK BO bymnaHATA
MHTEPAKLM|O NoMery GOPMATA M 3HAYEHETO, HOXMBYBA|KM O AENOTO KAKO EHTUTET KO
MOCTOjOHO C& MEHYBA HOMECTO KAKO efeH cTaTuueH objekT. Ha toj HauuH, dnekcnbunHocta
HO OWIUTANHKMOT MEMyM CTAHYBA KPYUM[QNHA KOMMOHEHTA HA YMETHWMYKOTO [OXMBYBAHE,
TPAHCHOPMUPA[KM TO YMHOT HA HOGILYAyBAHE BO OKTUBEH AM[QNON MOMErY YMETHUYKOTO
Aeno v Mefayor.

YmetHocTa Ha JTynoBcka cryxm KaKO AMHOMUMYEH OAMAC HA ONWTECTBEHWUTE OTPAHUYYBAHLA;
HyOuM GercTBo 1 PeEMMArMHOLMia CO OcnobomyBarbe Of OTPAHMYYBARATA HOMETHATH Of
buamnukuoT ceet 1 onwTecteeHnte Hopmu. Bo Effortless, Taa ro Tparcdopmmpa 6pemeto Ha
COBPEMEHUOT XMBOT BO GMIYUAHM KOMMO3MUMM CIIMYHU HA WABIOHM, 1 NPU TOA M KOMOUHMPA
bopmata v aBMxerseTo BO HeQOPMAHO UCTPOXYBAHE HA PEANHOCTA WM MMATMHAUMIATA.
Hejsuhute nena nenysaat Kako Bu3yenHa meTadopa 3a HOAMMHYBAHE HO OFPAHWYYBAFATA,



cyrepupajku  geka yboBMHATG MOXe A4 Ce HAjde BO YMHOT HO PEeMMarMHaumia u
PEKOHPUNYPALMA HO CONCTBEHOTO NOCTOEHE.

3aknyyot

Effortless ru noemkysa menaunte na oceojat HoBa nepcnekT1ea; Aa ja comeaaat GayMaHOCTa
“ BNArofaTTa CBOJCTBEHM HA CBETOT OKOfly HAC M AQ Ce OCnoBOAaT Ofi CEeKOAHEBHUOT
TOBAP W TEWKOTUMTE Ha peanHocTa. [1oTTKHYBO MOBTOPHA peumarHaumia Ha cebecnt u
CEKOJIHEBHMTE NPEAM3BILYM, U CYrepupa Aeka Aypy 1 HA|CNOXEHWTe NPaarba MOXe Aa ce
TPAHCHOPMMPAAT BO HEWTO eAHOCTABHO U M3BOHPEAHO NpeKy OBjeKTMBOT Ha KPEATHUBHOCTA.
Crvikute Ha JlynoBcka ce HAmMK HO BU3yenHa Ofd HA MOKTA HQ TeYeHMeTo, NPUPOAHATA
cenekuMia M TPAHCHOPMATHMBHUOT MOTEHUM|ON HA yMETHOCTA — MOBMK A Ce NpoHajne
y6aBMHA BO PAYMAHOCTA HA XMBOTHUTE MOMEHTM M AA Ce YeCTBYBA NPUPOAHATA Gnaroaat
KOjaLITO Ce NojaByBA BO OHOj MU KOFd CH AGBAME 03BOAA AQ, EAHOCTABHO XMBEEME.

Ha oeoj Haumn, manoxbata Effortless na Jlynoscka npeofa so mHory noeeke on efHa
36MPKA HA AWTMTANHM CAMKM; TOQ € MOHUbECT 30 HOB HOYMH HA COMeyBakbe U CO3AaBAkbE.
Co npudakarbe Ha GAYMAHOCTA U BO KOHUENTOT M BO MEAMYMOT, HejauHUTe Aena Hyaat
BM3W[a 30 YMETHOCT KOja € HEOrpaHMYeHa, NOCTOjaHO MEHAMBA U KOja ANABOKO Pe3oHMpa
CO KOMMNEKCHOCTA HO COBPEeMEHWOT XMBOT. [lenata cnyxaT 3a NoTceTHWK Aeka W Nokpd
NPEeaN3BULMTE BO CEKOJHEBHUOT XMBOT, NOCTOM yBOBMHA KOjO MOXe Ad Ce Hajae BO
TeueHneTo, Bo GNyMaHOCTA, BO NPMPOAHMTE TPAH3WLMK KoM O AedMHMPAAT HAWeTo
noctoetbe. [pudakaijkv ja dayuarocta Ha kpeatuerocra, Effortless npetctasysa eana eusnja
BO KOJOLUTO KOMMNEKCHMTE COBPEMEHM NPALAHA Ce NPETOYYBAAT BO MUIOBM HA FPALMO3HA
€AHOCTABHOCT, HyAejkM CMOKOJCTBO M TPAHCUEAEHUM|.

J1ase Tpunkos, kypaTtop



Troanscending the Efforftless oand
Reconfiguratiomn of the Ordinary

.. digital paintings that exist in a space where fluidity and flow are not just
aesthetic qualities but central to the very nature of the artwork.

Jana Lulovska, an inferdisciplinary artist from the 'middle’ generation, whose work spans
photography, painting, printmaking, and installation, with forays into experimental film, video
arf, animation, and design, presents a body of work that challenges perceptions and norms
through her dynamic exploration of the transformative power of art, science, and humanity.
Her art serves as a platform for intellectual discourse and societal reflection, engaging with
themes such as the human condition, nature, feminism, time, and movement. With an extensive
exhibition history across North Macedonia, the USA, and Europe, her work resides in numerous
collections and has been featured in international publications.

In the face of the growing influence of Al in visual arts and digifal confent creation, curating
her Effortless exhibition is a critical and challenging endeavor, underscoring the importance
of human creativity and fluidity in an evolving arfistic landscape. The exhibition pushes
the boundaries of digital art, challenging traditional notions of what art can be and how
it can be experienced. Inspired by the Fluxus movement, Effortless embodies the natural
flow of events and the choices we make with beauty and grace, transforming life>s daily
challenges into serene and transcendent moments of simplicity. It represents a form of artistic
franscendence, a movement beyond the fixed, rigid structures of modernist art into a realm
of endless possibility.

Breaking Free from Physical and Societal Constraints

Traditional art forms like painting, sculpture, or photography are inherently bound by physical
constraints. The size of the canvas, the characteristics of the materials, and the limitations
imposed by physical and chemical laws shape the artisbs process and the viewens experience.
Lulovska, however, uses digital tools to transcend these limitations, creating a fluid, limitless
visual space where art is not confined by the limitations of its medium. Her work invites the
viewer to experience the fluidity of the digital medium itself, offering a moment of serenity and
reflection in a fast-paced world.

In Effortless, the fluidity and simplicity of Lulovska»s approach mirror the ease with which one
can navigate life's complexities by embracing natural choices. Her digital paintings allow her
to manipulate elements in ways that physical media do not, creating infinite reconfigurations of
elements within her work, enabling her to experiment with styles and approaches that reflect the
fluid nature of the digital medium itself. The resultis a body of work that reflects the flexibility and
grace of human experience, and feels dynamic and alive, constantly evolving and adapting
just like the challenges we face in life.



Reconfiguration of Space and Perception

The digital realm offers an opportunity to reconfigure not only the physical space in which art
exists but also the way it is perceived. Lulovska’s work plays with this reconfiguration, inviting
viewers into a virtual space where the rules of physical reality no longer apply. Her compositions
evoke a sense of weightlessness and fluidity, creating an environment where elements flow and
interact in ways that defy the constraints of the physical world and established norms.

The Role of the Viewer in Digital Reconfiguration

Lulovskans digital art also reconfigures the relationship between the artwork and the viewer.
Though seemingly fixed and unchangeable, the objects invite interaction and allow for a
dynamic, adaptable experience through engagement. In Effortless, the exhibited artworks
allow for a dynamic engagement with the artwork, where each viewer can experience the
fluidity and movement in a personal and unique way.

This interaction challenges the passive role of the viewer inviting them info the process of
reconfiguration. As the viewer navigates through Lulovska's digital spaces, they become
participants in the fluid interplay of form and meaning, experiencing the artwork as an
evolving entity rather than a static object. The digital medium'’s flexibility thus becomes a crucial
component of the artistic experience, fransforming the act of viewing info an active dialogue
between the artwork and the observer.

Lulovska's art serves as a dynamic response fo societal consiraints, offering escapism and
reimagination by breaking free from the limitations of the physical world and society’s norms.
In Effortless, she transforms the burdens of modern life into fluid, pattern-like compositions,
combining form and movement in an unformal exploration of reality and imagination. Her
work acts as a visual metaphor for overcoming limitations, suggesting that beauty can be found
in the act of reimagining and reconfiguring one’s existence.

Conclusion

Effortless invites viewers fo embrace a new perspective, to see the fluidity and grace inherent in
the world around them and to free one selves from everyday burdens and the weight of reality.
It encourages a reimagining of oneselve and everyday challenges, suggesting that through the
lens of creativity, even the most complex issues can be transformed into something simple and
extraordinary. Lulovska's paintings serve as a visual ode to the power of flow, the natural selection
and the transformative potential of art—a call to find beauty in the fluidity of life’s moments and to
celebrate the effortless grace that emerges when we allow ourselves to simply be.

In this way, Lulovska's “Effortless” becomes more than a collection of digital images; itis a manifesto
for a new way of seeing and creafing. By embracing fluidity, both in concept and medium,
her work offers a vision of art that is unrestricted, ever-changing, and deeply resonant with the
complexities of contemporary life. It is a reminder that, even amidst the challenges of everyday
life, there is beauty to be found in the flow, in the effortless transitions that define our existence. By
embracing creativity's fluidity, Effortless presents a vision where complex contemporary issues are
rendered into moments of graceful simplicity, offering both serenity and franscendence.

Laze Tripkov, Curator


















Nena/Artwork

Effortless #1 (Mpupoaro #1), 2023
[yrvtanta ymetroct, npuHt Ha Hahnemihle Fine Art xaptuja
Mpumepok 1/3

85 x 60 cm

Effortless #1, 2023
Digital art, print on Hahnemihle Fine Art paper
Edition of 1/3

85 x 60 cm

Perfect Imperfection (Cospuwena Hecospwenoct), 2024
[uriranta ymetHoct, npunt Ha Hahnemihle Fine Art xaptuja
Mpumepok 1/3

60 x 60 cm

Perfect Imperfection, 2024
Digital art, print on Hahnemihle Fine Art paper
Edition of 1/3

60 x 60 cm

Mpecek, 2024
[ururanta ymetHoct, npunt Ha Hahnemihle Fine Art xaptuja
Mpumepok 1/3

60 x 60 cm

Section, 2024
Digital art, print on Hahnemhle Fine Art paper
Edition of 1/3

60 x 60 cm

Effortless Metamorphosis (Mpuponata metamopdoaal, 2024
[urvtanta ymetroct, npuHT Ha Hahnemuhle Fine Art xaptuja
Mpumepok 1/3

60 x 60 cm

Efforless Metamorphosis, 2024
Digital art, print on Hahnemihle Fine Art paper
Edition of 1/3

60 x 60 cm

Keagpar, 2024
[urrranta ymetHoct, npunt Ha Hahnemihle Fine Art xaptuja
Mpumepok 2,/3

Q0 x 60 cm

Square, 2024
Digital art, print on Hahnemihle Fine Art paper
Edition of 2/3

Q0 x 60 cm

Chain Reaction (BepuxHa peakupia), 2024
[ururanta ymetHoct, npunt Ha Hahnemihle Fine Art xaptuja
Mpumepok 1/3

Q0 x 60 cm

Chain Reaction, 2024
Digital art, print on Hahnemthle Fine Art paper
Edition of 1/3

Q0 x 60 cm



Into my arms (Bo mojata nperparka), 2024
[yrvtanta ymetroct, npuHt Ha Hahnemihle Fine Art xaptuja
Mpumepok 1/3

Q0 x 60 cm

Into my arms, 2024
Digital art, print on Hahnemihle Fine Art paper
Edition of 1/3

Q0 x 60 cm

3,3(3), 2024
[uriranta ymetHoct, npunt Ha Hahnemihle Fine Art xaptuja
Mpumepok 1/3

Q0 x 60 cm

3,3(3), 2024
Digital art, print on Hahnemihle Fine Art paper
Edition of 1/3

Q0 x 60 cm

Effortless Conception (Mpupoaro saunysarse), 2024
[ururanta ymetHoct, npunt Ha Hahnemihle Fine Art xaptuja
Mpumepok 1/3

Q0 x 60 cm

Effortless Conception, 2024
Digital art, print on Hahnemhle Fine Art paper
Edition of 1/3

Q0 x 60 cm

Flow (Teuenne), 2024
[urvtanta ymetroct, npuHT Ha Hahnemuhle Fine Art xaptuja
Mpumepok 1/3

Q0 x 60 cm

Flow, 2024
Digital art, print on Hahnemihle Fine Art paper
Edition of 1/3

Q0 x 60 cm

Empty Nest Syndrome (Curgpom Ha npasko rHespo), 2024
[urrranta ymetHoct, npunt Ha Hahnemihle Fine Art xaptuja
Mpumepok 1/3

Q0 x 60 cm

Empty Nest Syndrome, 2024
Digital art, print on Hahnemihle Fine Art paper
Edition of 1/3

Q0 x 60 cm

Before the Effort (Mpen Tpynor), 2024
[ururanta ymetHoct, npunt Ha Hahnemihle Fine Art xaptuja
Mpumepok 1/3

Q0 x 60 cm

Before the Effort, 2024
Digital art, print on Hahnemthle Fine Art paper
Edition of 1/3

Q0 x 60 cm



After the Effort (Mo tpynor), 2024
[yrvtanta ymetroct, npuHt Ha Hahnemihle Fine Art xaptuja
Mpumepok 1/3

Q0 x 60 cm

After the Effort, 2024
Digital art, print on Hahnemihle Fine Art paper
Edition of 1/3

Q0 x 60 cm

Exception (Mcknyuok), 2024
[uriranta ymetHoct, npunt Ha Hahnemihle Fine Art xaptuja
Mpumepok 1/3

Q0 x 60 cm

Exception, 2024
Digital art, print on Hahnemihle Fine Art paper
Edition of 1/3

Q0 x 60 cm

Think outside the box (Pasmucnysaj Haasop op pamkata), 2024
[ururanta ymetHoct, npunt Ha Hahnemihle Fine Art xaptuja
Mpumepok 1/3

Q0 x 60 cm

Think outside the box, 2024
Digital art, print on Hahnemhle Fine Art paper
Edition of 1/3

Q0 x 60 cm

Fragment of Reality (Pparment Ha peantocra), 2024
[urvtanta ymetroct, npuHT Ha Hahnemuhle Fine Art xaptuja
Mpumepok 1/3

Q0 x 60 cm

Fragment of Reality, 2024
Digital art, print on Hahnemihle Fine Art paper
Edition of 1/3

Q0 x 60 cm

Toarn & Memories (Tparu v cnometn), 2024
[urrranta ymetHoct, npunt Ha Hahnemihle Fine Art xaptuja
Mpumepok 1/3

Q0 x 60 cm

Toarn & Memories (Traces & Memories), 2024
Digital art, print on Hahnemihle Fine Art paper
Edition of 1/3

Q0 x 60 cm

Efforfless Constructive Flow (Mpuponto korcTpykTvsen Tex|, 2024
[ururanta ymetHoct, npunt Ha Hahnemihle Fine Art xaptuja
Mpumepok 1/3

Q0 x 60 cm

Effortless Constructive Flow, 2024
Digital art, print on Hahnemthle Fine Art paper
Edition of 1/3

Q0 x 60 cm



Go with the Flow (Oau co Teyenmeto), 2024

Go with the Flow, 2024

[urvranta ymetHoct, npunT Ha Hahnemihle Fine Art xaptuja Digital art, print on Hahnemihle Fine Art paper

Mpumepok 1/3

Q0 x 60 cm

Edition of 1/3

Q0 x 60 cm

Jana Jlynoscka e VHTEPAMCUMMIMHAPEH
YMETHUK 4YW| EKNeKTMYEH W OMHAMMYEH NpuUcTan
[0 pasropysa SbyGOMWTHOCTA, ™ NPEAU3BMKYBA
nepuenumnTE 1 HOPMMUTE, U MHCTIMPUPA NO3UTUBHA
NPOMEHO CO WCTPOXYBOHE HA MNPeceuute Ha
TPAHCHOPMATHBHATA MOK HQ YMETHOCTA, HAYKATO
n yosewrtsoto. Ce 30HAMABA NPBEHCTBEHO BO
boTorpaduja, cIMKapCTBO, rPAPUKA 1 MHCTANAUM|a,
HO M CO eKcriepumeHTaneH —unm,  BUAEO-
YMETHOCT, aHUMauMia u  ausajH. Hunnomupana
Ha HauvonanHata akagemuja 30 Teatapcka
dunmeka ymetHoct ,Kpactno Capados”, Codwia,
byrapuja. Jlynoscka e uner Ha pywTso Ha nmkosHM
ymeThuun Ha CesepHa Makeponuja. Xueee u
pabotu Bo Ckorije, Cesepra MakegoHuja.

Jana Lulovska is an interdisciplinary artist whose eclectic and dynamic approach ignites
curiosity, challenges perceptions and norms, and inspires positive change by exploring
the intersections of the transformative power of art, science, and humanity. She works
primarily in photography, painting, prinimaking and installation, and is also active in
experimental film, video art, animation and design. She graduated from the National
Academy for Theatre and Film Arts “Krastyo Sarafov”, Sofia, Bulgaria. Member of
Association of Artists of North Macedonia. Lives and works in Skopje, North Macedonia.

www.lulovska.com

Contact: lulovskatp@gmail.com


http://www.lulovska.com
mailto:lulovskatp%40gmail.com?subject=
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